Sanskrit Sahitya (ﬁ'ﬁg_cl' HT%RT)

Sanskrit literature is the symbol of the soul of India. This literature, created over 5000 years,

is a glorious depiction of the emotions, imaginations, resolves and desires of its people and

their wonderous land. Sanskrit literature is an ever-evolving ever-growing tradition,

unprecedented in its richness and diversity. Its progress can be divided into four phases:

Era of Genesis (2500 BCE to 1500 BCE),

Era of Establishment or Assertion (1500 BCE to 500 BCE)
Era of Prosperity, (1000 BCE to 1200 CE)

Era of Expansion (1200 CE — till date)

Era of Genesis (2500 BCE to 1500 BCE): Stretched through several millennia the
beginning of this era is marked with the commencement of Vedic/Sanskrit literature.

This was the period when rsis (Fi¥)/sages experienced and perceived the Vedic

Mantras (F=). Vedic Samhita (FgdT) and Brahmana (STEHUT) treatises were created,

traditions of Upanisadic contemplations developed. The heritage of folk literature in
the form of legends, stories and folklores was created and compiled.

Era of Establishment or Assertion (1500 BCE to 500 BCE): During this period, several
prime significant works such as Ramayana (ITHTIUT) and Mahabharata (AGTHAR), as

well as some of the Upanisad (3'C|‘1?-I'G|?.‘(), compositions of which had begun much

earlier, came to prominence and were systematized in their prevailing forms.
Traditions of philosophical thought processes belonging to a much older period

reached their culmination point. These included the Saddarsana (qsa%i?r) or six
schools of philosophy of Astika (31Tf&de) category and the Jaina (3ieT), Bauddha (slcEr),
and Carvika (@m@1e) philosophies. Timeless great litterateurs such as Kalidasa

(#1felerd) and Bhasa (HTH), established Sanskrit poetic and dramatic literature

universally as a fine sublime literature.

Era of prosperity (1000 BCE to 1200 CE): This period saw growth of the philosophical
thought process and scientific ideations. There were new speculations and
experiments in the fields of astrology, mathematics, geometry, chemistry, Ayurvedic
medicine as well as the philosophical systems. Great philosophers such as Dinnaga

(]&3=119T), Dharmakirti (ﬂ?ﬁiﬁﬁ), Vasubandhu (aga?ﬁg), Jayantabhatta (STI=d#ca),



Mandana Misra (H9SA &%), Vacaspati Miéra (@a¥afa f&%), Sankaracarya
(AAFTAR), Udayanacarya (36I=Tard) were influenced by this progress of knowledge
and science. The great triad of Sanskrit Mahakavya (HglhIcd) (Kiratarjuniya
(ferTarsls), Sisupalavadha (RITera®), and Naisadhiya-carita (A5tiF-aRkd)) was
composed in this period. New genres of poetic literature, such as historical epic
poetry, Raga-kavya (J19T-ahTcy), Sastra-kavya (MEA-HIST) and Stotra-kdvya (EdiH-
&Icy) emerged in this period. These genres displayed remarkable synthesis of

devotion, philosophy and poetry which is unparalleled in world literature till today.

4. Era of Expansion (1200 CE - till date): This period witnessed the rise of new Indian
languages. Sanskrit literature got connected with folklore and local literature. The

genres of Kavyasastra (hIcIRAMEH) - literary criticism and Saundaryasastra
(HYeemET) - aesthetics saw the rise of prominent scholars and thinkers such as
Mammata (AFHT), Ruyyaka (¥ZTa), Mankha (H3d), Visvanatha (fa2a=Ty),
Jagannatha Panditaraja (19T 9f0ScRTST), Ksemendra (81Hsg), etc., and in the
recent period Reva Prasad Dvivedi (XaT 9dTG aﬁaﬁ), Radha Vallabh Tripathi, etc.
Poets like Bilhana (f9eguT), Mikakavi (Hehehfd), Nilakantha Diksita (Fitelervs &faTd),
Ramapanivada (ITAYIOIATE) explored untouched emotions and with new imagery

and experimentations and once again enriched the soil of Sanskrit literature. In the
19t and 20t centuries, by virtue of the Indian Renaissance, National freedom
movement and contact with European literature, new horizons of style and
composition emerged in Sanskrit literature.

Sanskrit Sahitya (W @fecd) or Fine Sanskrit literature can be broadly categorized as
Mahakavya (HgT<hIcH) or epic poetry, RUpaka (¥9h) or plays, Gadya kavya (3¢ sIed) or prose
literature, Khandakavya (@Usehlcd) or small poems and Campi (ﬁﬁf\) literature.

The oldest compositions of Sanskrit Sahitya or fine Sanskrit literature after the Vedic literature
is Mahakavya (epic poetry) or Kavya (sh1c) i.e, poetry. It would not be out of place to assume

that the Sanskrit kavya literature though highly stylized, had its origin in two great and
outstanding epics, the Ramayana and Mahabharata.

Besides being compositions of the nature of Itihasa (3fdgr®) and Purana (gTWT), Ramayana

and Mahabharata are also arsa (3¥) epics or scriptures composed by sages or rsis and



upajivya (39siied) epics, that on which one can earn one’s livelihood, usually by narrating or

singing stories from these epics.

Every significant poet of Sanskrit was influenced by these two prime epics and there emerged
innumerable subsequent compositions based on the Ramayana and Mahabharata. Ramayana

was Adikavya (3Mfcerred), the first composition in the category of non-Vedic or Loukika
(Gilfheh) popular literature and Valmiki (are#ifeh), its composer, became the Adikavi
(311feeRia), the first poet. Valmiki put this popular narrative in a format and made it immortal.

The writing of creative or fine Sanskrit literature started in ~500 BCE, with the
commencement of the composition of Ramayana and subsequently Mahabharata. The
Mahabharata comprising of 18 chapters is one of the world’s longest epics. Composed by

Vedavyasa (dGedrd), Mahabharata showcases genres of prose, poetry, and drama rich in its
diversity of characters, emotions, and narration. Encased in it is the philosophical message of

the Bhagavad Gita (73Tag,_ 3frdn).

In the Post arsa epic period, there came a galaxy of poets. The most prominent among them
were Asvaghosa (3T4TEIY), Kalidasa (FTfelgrd), Bharavi (HRTd), Magha (ATH) and Sriharsa
(#N&Y), collectively known as Pafica Mahakavi (959 #gI&{a) or five Great Poets.

Asvaghosa (374T€1Y)

Asvaghosa is considered as the first Mahakavi of the Sanskrit Kavya literature and predecessor
of Kalidasa. His mention in records from the time of Kaniska (&fes®) puts his period around
100 CE. According to tradition, he was the court-poet/poet laureate of Emperor Kaniska. His
most famous works include Buddhacarita (E;I,@'ﬁ?f), Saundarananda (@leeisieg) and

Sariputraprakarana (JMRYTTHIOT).
Most prominent of these is the ‘Buddhacarita’ (Life of Buddha), which had 28 sargas (&) or

cantos in its original form and in the Tibetan translations. Unfortunately, only 17 sargas are
available today in Sanskrit. In this beautifully crafted Mahakavya on the life of Buddha,
Asvaghosa expresses the depth of his intense devotion to Buddha and the truth of Buddha’s
doctrine with poetic emotion and vivid imagery. His ability to elucidate intricate concepts
through lucid verses is exceptional. His analogies, selected from daily life events, are richly
infused with poetic expression, free of complicated and rigid scholarly dogma. In the following

verse use of verbs cacara (ITR) and sasama (RMRMA) has added to the decorative beauty in

terms of yamaka (IJH), a part of speech, besides indicating his tremendous and profound

command over grammar.
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Then, at the time of the birth of that king , as well as in the kingdom of that king, who was
comparable with Manu, the son of Sun, Joy prevailed and sin got destroyed; dharma became
very prominant and bright and wickedness faded away.

Asvaghosa’s second famous work is ‘Saundarananda’ an epic composition of 18 sargas,
marked with high grounds of poetic beauty and philosophical exposition. It describes

Buddha’s half-brother Nanda’s (s7¢) reluctant conversion to an ascetic life, his immense love
for his beautiful wife Sundari (moa- ) and his conflicted feelings as he is torn between his

passion for Sundari and the allure of Buddha’s divine knowledge:
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Reverence for the Buddha drew him on; at the same time love for his wife drew him back.
Irresolute, he neither went nor stayed, like a swan pushing forwards against the waves.

Asvaghosa enumerates all the righteous and good qualities of human nature through

picturesque descriptions of the land of Kapilavastu (ﬁﬂﬁ'{-_gr).
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This is the Himalayan region, where sages contemplate and meditate on Brahman; nobody
indulges in violent activities. Soma is measured and controlled at the right moment; and no
body dies pre-maturely.

Asvaghosa also wrote plays. He had profound knowledge of grammar and astute
understanding of politics. Born a Brahmin and converted to Buddhism, he strongly
condemned the caste system by drawing examples from the Vedas and Mahabharata to

demonstrate the sarvabhauma’ (GT@$ii#) or universal sentiment.

Kalidasa (w1fergrT)
Kalidasa is considered as the greatest Sanskrit poet and author of all times. It is difficult to

establish the period of Kalidasa due to multiple reasons. Kalidasa did not write about himself
in any of his compositions. His name was a legend and was used as a title by many other poets



causing further confusion in establishing true authorship and time of various available works.
However, his vivid descriptions of landscapes, urban setting, and court life, indicate an

association with Candragupta Il (deg3[cd ), dating his period as 320 — 480 CE.

Kalidasa was extensively well versed in the courtesies and virtues of an exemplary citizen. In
addition to his inherent literary skills, he had in-depth knowledge of politics, warfare,
philosophy, and fine arts. He was well acquainted with the diversity and variety of urban life.
Despite living a luxurious life in the later period of his life, he was not so immersed in it to
disregard the value of ideals. He aimed at portraying the staunch truth of human life on the
rich canvas of literature.

Of all the works of Kalidasa, seven are available today - three dramas - Abhijiianasakuntalam
(HTAAAMF=TH) (Recognition of Sakuntald), Malavikagnimitram (FTAfIRITATATH)

(Malavika and Agnimitra), and Vikramérvasiyam (faseataeii=s) (Urvasi won by Valour), two
epic poems - Raghuvam$am ('\rga"%m) (Dynasty of Raghu) and Kumarasambhavam
(PARHFHTH)  (Birth of Kumara ) and two Khandakavyas (@USehred) or small poems-
Rtusamhara (WIT) (Nice Garland of Seasons) and Meghadiita (ﬂ'ﬂ?f) (Cloud Messenger).

Rtusamhara, Kalidasa’s earliest composition, describes the six seasons through the
experiences of two lovers in each of the seasons. The poem echoes with his pervading love
and accuracy of observation of all aspects of nature. Meghaduta, a small poem, is the story
of a Yaksa (J&7) trying to send a message to his lover through a cloud. With Meghaduta,
Kalidasa created his own genre of poetry. It is one of Kalidasa's most popular poems and truly
incomparable in its lyrical sweetness and intricacies of emotions. In Raghuvams$am, Kalidasa
has courageously taken up the immensely popular and revered story from epic Ramayana and
rendered it into a glorious composition with his brilliance and genius. Description of
characters of several kings in Raghu genealogy is the additional feature of Raghuvamsam.

Kalidasa was a rare genius who possessed both — the fluency and intellect to weave external

nature with human feeling with ingenious similes. There is a famous saying about him: “39#T

FIfelgraTd” (Upama Kalidasasya) — Kalidasa the Genius of similes.

He excels in his ability to use similes drawn from life and nature to convey the nobility,
profundity, and richness of human emotions. Following verses are some examples which

depict human emotions through the grandeur of apt similes (39#T).

Kalidasa sets himself to undertake the stupendous task of describing Raghu’s genealogy,
Raghuvams$am. With utmost modesty he writes:

&9 FAYHAT G F AreqfdwAT Hid: |
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There is no comparison between the Raghu’s race which has originated from none other than
the Sun deity and my intelligence, which has tremendous limitations in understanding even
very few subjects. | am like an ignorant person who wants to cross the ocean with a tiny boat.

Hoe: Shidaer: el MMAAFIIETEIATH|
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I am a feeble person who wants to gain success and fame as a poet, and surely | will make
myself a laughing stock for others, just like a person who raises hands to pluck such a fruit
from a tree which is accessible only to a tall individual.

About Kalidasa the following verse is immensely popular which beautifully and poetically
depicts his uniqueness in the field of poetry:
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3T Afedeha eTTard 3eTids qrdad 97a |

In olden times, when all the poets were being counted according to their poetic prowess and
ability, Kalidasa was assigned the little finger denoting his first place. But, no poet of the
genius comparable with him has existed till today; hence, the finger next to little finger which
is called ‘Anamika’ (one without a name) ever remained true to its name, on which no other
name can mount.

Bharavi (IRfa)

Bharavi (~ 600-680 CE) was the foremost successor of Kalidasa. Poets up to the period of
Kalidasa gave importance to the expressing emotion with grace and lyrical beauty. Bharavi
introduced a style with cultivated expression and aesthetics. His most famous work
Kiratarjuniya (fTdTel=it) - Arjuna (37s[=1) and the hunter (fITe), is the story from the
Mahabharata. When in exile, Arjuna’s penance frightens the gods. On their appeal Siva (f219)

descends to earth as a hunter — Kirata (f1d), challenges Arjuna and after a duel grants him
boons of weapons. Bharavi takes a simple and small episode and expands it into a Mahakavya
with 18 sargas. He embellishes all the episodes with magical elements. He is a master of
dialogues with refined and technical style of metrical composition and clever argumentative
word play. ETR?@?W?{— Bharavi is known for the gravity and grandeur of the purport in his
poetic expressions.

His power of description is refined, elaborate and entertaining. However, he does not digress
from the rules of grammar but in fact displays precise knowledge of the subject. His approach



to poetic exposition is practical. He ensures that the verses are well arranged with no
ambiguity and loss of meaning or context.
Bharavi believed:

TPl o YUl o o o EhaASIIRGH|
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Words should be laid down or set in such a manner that they do not hinder the clarity in
meaning. Sublimity and gravity of purport or import is ever maintained and intended variety
in the meanings of the words should be intact. Every word should explicitly expose its own
meaning. Words and imports of words should not dominate each other.

Here is a verse representing poetic eminence of Bharavi, which he has maintained uniformly
through the whole epic:

AR Al A aY: JAHEAET HATAThAT |
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Study of sacred Vedas is the ornament of human body whereas tranquillity or composure
adorn the study of Vedas. Courage and valour are the ornaments of tranquillity or composure.
Courage and valour are adorned by the accomplishments achieved through righteous conduct.

Magha (HATH)
The composer of the Mahakavya Si$upalavadha (f‘@T‘{];qlTvl'q'%T), Magha ranks among the

prominent Mahakavis. As per records and references found in later literature, the period of
Magha is placed at 700 CE. He wrote the epic poem ‘Sisupalavadha’. Based on an episode of

Mahabharata, regarding the killing of Sisupala (fér%;mar) by Lord Krsna (0T) with His
Sudarshana Chakra ({1?:?1?-[ Tsh) (disc), this epic is composed on the lines of ‘Kiratarjuniya’.
There is overt similarity between the two Mahakavyas as regards the political dialogues,
statecraft, description of battles and mountains. Magha employs a similar but more extensive
style of skilful configuration of words and figures of speech and surpasses Bharavi. He is said
to have all the three special attributes put together, each of which was individually possessed
by the three great poets or Mahakavis, eg., Kalidasa, Bharavi and Dandi (GU3I). This aspect is

manifested in the following verse composed by some literary critic:

3UAT FIflGraey HRATAMRGH |
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The excellence of Kalidasa is in use of simile (39#i), of Bharavi is gravity of meaning

(}f2f777?37-'0; Dandi’s is the beauty in setting words(Ggefifelcd) whereas Magha possesses all

the three qualities.

The similies of Magha are scholarly and hit the target accurately. Every word used by Magha
testifies his genius. Here are two examples:

af #fid I1d SIgA IR @ QA
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Referring to Srikrsna someone says - “When you went on the mission of winning Narakdsura,
Sisupala cordoned off this city of yours just like darkness encompasses the shores of Meru
mountain after sunset.”

Here the poet compares Srikrsna with the Sun and his city with the shores of the mountain
Meru. By doing this he has lifted his describable subjects from the ground and set them at the
remarkably high pedestal.

gfaaer: wonfy Afger 7 7|
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Mightier and powerful people are not satisfied even after achieving abundant prosperity.

Here the example is the ocean, that is filled to the brim, still wants to have rising moon. Lord
Srikrsna is like magnanimous ocean.

Sriharsa (#fig¥)

Sriharsa was a poet and philosopher in the court of King Jayacandra (STd=g) around first half

of the 12th century CE. Sriharsa was a reputed scholar of the different systems of Indian
philosophy and had exemplary command over grammar and rhetoric. His epic poem

‘Naisadhiya-carita’ (ﬁmﬁ'&r-aiia), one of the excellent compositions of Sanskrit literature, is
the enchanting story of Nala (sTeT) and Damayanti (GHJ=cl) taken from the Mahabharata. It

is composed with wonderful poetic maturity and charm even though it is decorated with
ornate style of verse. His brilliance is seen in the arrangement of figures of speech, proper
investment of sentiment, emotion and imagination, command over grammar and
sophisticated combination of philosophical and classical knowledge. His works, as is
commonly believed, are not for the ordinary but for scholars or men of learning.

In his own words —
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My poetry is not meant for such wicked people who consider themselves too sapient or too
wise. They should not play with it for their pastime. Because they are just incapable of solving
the riddles and undo the knots which | have set in with great and special efforts. A
compassionate and tasteful person, who is really and honestly wishes to immerse in and float
over the waves of love and passion instilled in my poetic compositions, should learn it from a
revered Guru or teacher. Then, after having contemplated and with profound and repeated
meditation will he become able to comprehend the concealed riddles.

In the 17th sarga of Naisadhlya-carita poet’s lament culminates into the essence of Buddhist
philosophy:

3R Gepicl: A Hoaliaid HAF:|
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According to Buddha two sorts of creation — men and women — are inclined towards cupid,
only third sort, i.e., eunuch, is inclined towards the path of Moksa or salvation. Even Panini ’s

aphorism “379aaf (EIF/?ZW” also means this only.

What a statement! In this example, Sriharsa, with his imaginative genius, has given a twist to

Panini’s (A1f01feT) aphorism. Whole epic is full of such majestic sprinklings.

Besides these great names as the composers of epics, there were several other poets, such
as Bhatti (#7€f¢) (610 CE-615 CE), writer of Bhattikavya ($9CTehe) or Ravanavadha

Mahakavya (JTGUTGET FHEIHhIeH); Kashmiri poets Mankha (H3d), Hariscandra (ER%eg)
Vagbhata (am@97€) (all ~1200 CE), Amaracandra (3/#3¥s), Devaprabhastri (Ga9steR),
Vamanabhattabana (AGHAHAESION) (all ~1300 CE), in 1500 CE Sakalakirti (W?ﬁlﬁ) and
Jinadasa (fSs7g1T) wrote Harivarséa (8R@2r) and in 1600 CE Subhacandra (‘{Iﬁﬁle) composed
Pandavapurana (trroga't_grw) also known as Jaina Mahabharata (Sis7 HgI#Rd). Cidambara
(RIeFs) (1586-1614) composed an epic Raghava-yadava-pandaviya (TEd-I1¢a-arvsary). In
this spectacular creation Cidambara depicted Ramayana, Mahabharata and Bhagavata

(HTITTd), simultaneously interpreting it in three ways by using triple-entendre paronomasia

or a figure of speech known in Sanskrit as Slesa (&W).



After this period up to the contemporary era the writing of epics receded to a great extent.
Yet, in the last 80 years considerable amount of work has been done in Sanskrit, including
some new and innovative genres. These will be discussed in a separate segment.

Bharatamuni’s (ﬂ??lﬂjﬁr) Natyasastra (AATCIRMET) written~200 BCE and 200 CE, but
estimates vary between 500 BCE and 500 CE, is a detailed treatise on aspects of theatre art
forms and has for centuries been a prestigious and influential text of classical Sanskrit
theatre. With the synthesis of music, art, and literature a new genre of drama was created.
The invention of drama made it possible to present education, entertainment, and
knowledge in an innovative manner/style. According to Natyasastra, Rlpaka is that genre of
literature which constitutes part of the performing art. This is presented on stage as a
drama or play. It is composed in an intermingled prose-verse format.

AT TIHTA NhEd UG- GHHATId:
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Human behaviour which is intimately connected with happiness and sadness, when
integrated and depicted by physical and other forms of acting, is called Natya or drama

Rapaka literature evolved in the favourable Indian literary environment with the intent of
depicting aesthetics of human emotions (rasa-bhava -T8@-3T1d) through acting/performance

(abhinaya - 31f&=12). The Ripakas emphasised more on arousal and experiencing of

emotions than characterization or narration. Based on idealistic principles and steeped in
sentiments and aesthetics, Rlpakas are successful in delving deep within the human heart
and analysing its most intense emotions. Poetic expression is predominant in Ripakas and is
not compromised at the expense of narration or characterization. However, despite flights
of poetry, the realistic tone of the plot is maintained. Due to the dominance of emotions

and aesthetics the characters are more typical (vargiya -@3ii&) than individualistic
(vyaktiparaka - eafhuieh). The main protagonist is always noble minded and humble, either
portrayed as human or divine.

Although there are a few plays written with tragic ends, main thrust is on composing
Ripakas with happy endings. It is significant to note that as per Indian philosophical thought

process the final aim of human life is mgzaﬁaﬁfor to end the ultimate pain and
misery - duhkha (g:@). The plays such as Uttararamacarita (3IR#ARA) are the ideal

models of such tragic ending drama compositions. But such tragic ending plays are minimal
in Sanskrit literature.

In the Natyasastra concept of rasa has been dealt with elaborately. Rasa is the central
theory of Natyasastra, which enumerates 8 rasas- srngara (QCIE;HIII) - love or romance,

bhayanaka (373TsTeh) — fear or terror, bibhatsa (&187cd) — disgust or revolt, vira (dR) -



courage or heroism, hasya (81&d) — laughter or comedy, karuna (&h%0T) - tragedy or
compassion, raudra R1g) - rage or anger, and adbhuta (37gd) — surprise or wonder.
According to some Acharyas (3T=IT¥) there is a nineth rasa called $anta (2=d) - calmness or

tranquillity. Rasa is also a philosophical concept in Sanskrit literature which denotes the
aesthetic essence of any literary, musical, or visual art form which evokes an emotion, which
can be experienced but cannot be perfectly described.

Natakakara (AT€heR) - Dramatists/Playwrights

Natya (drama/theatre) has been as an ever-present element of the human life since the origin
of creation. The beginning of Sanskrit Natya is seen since Vedic times — in the composition of

suktas (¥z) and in the dialogue of yajfia (I=7) procedures. Natya further developed with
enactment and depiction of episodes/stories from the Ramayana (ITHATIYT), Mahabharata
(HGTHRd), and Puranas (XIT). The stta () of the Vedic era became the Sutradhara (A4R)
or narrator. Granthika (31‘1?%) or relater/narrator, read these stories and Kusilava (?%ﬁ?»lﬁ)
or the wandering bards sang them. There was formation of Nataka Mandali (dTceh :va?»?r) or
theatre groups, who presented variety of drama, dance, and dance-dramas to the public. In
this backdrop, emerged works of €minent dramatists (Natakakara - slceheh}) such as Bhasa’s
(1) (150 BCE — 250 CE) Svapnavasavadatta (¥dcadrddcdr), Asvaghosa’s (~100 CE)
Sariputraprakarana (JMRYITRIOT), Kalidasa’s (Frferer) (~4™ c. CE) Abhijfianasakuntalam
(WQW, $Sudraka’s ([g) Mrcchakatika (Feoehfea) (period not known), Harsa’s
(8¥) Ratnavali (TATdel) (606-648 CE), Visakhadatta’s (favI@ex) Mudraraksasa (FERTET)
(second half of 600 CE), Bhavabhuti’s (31'681‘\'%) Uttararamacarita (3aREAARd) (~700 CE).
They were followed by prominent playwrights such as Bhattanarayana (Hg<110T7) (~700 CE)
and Murari (FUR) (early 9" c. CE), Rajasekhara (RTSTRIER), guru of Raja Mahendrapala (IS
HAgoguTel) (893-907 CE), Dinnaga (f&3=119T) (1000 CE), Jayadeva (STa¢d) (1200 CE), Ramacandra
Diksita (YTdeg &rfald) (1700 CE). After this period there were a few sporadic compositions.
Bharata-Vijaya- Natakam (TRd-fasia-aATceha) by Mathura Prasada Diksita (FRT 9&Te clfaid)
(1878 — 1966 CE) is especially important in this category.

Bhasa, Kalidasa, Stidraka and Bhavabhti are the greatest names in the history of Sanskrit
drama.

Bhasa (311¥)

Bhasa is the earliest dramatist of Sanskrit literature. According to available studies and
evidences the period of Bhasa is said to be around 150- 250 CE. The 13 dramas of Bhasa,



referred to as Bhasa Natakacakra (dT¢ehdsh), are predominantly based on the lines of
Ramayana and Mahabharata. Prominent among his plays are Svapnavasavadatts,
Pratimanataka (Ifa#TeATeeh), Balacharita (STelaRd), Abhisekanataka (3TffShares)

and Daridra Carudatta (GRg dT®%cd). Bhasa is known for his development of techniques of
presentation and stagecraft and brilliant adaptations of the epics to drama. All characters,
whether major or minor, created by Bhasa are handled with such consideration that they
leave an indelible mark on one’s mind. The protagonist of Svapnavasavadatta, Udayana

(3c3T7) is considered as a foremost romantic character of Indian literature. He is married to

Padmavati (9ITdd), however his love for his allegedly dead queen Vasavadatta (ardcd) is
unwavering.

qeHATd SgAAT FH T TaRheared: |
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Although Padmavati is my queen and is my very favourite because of her beauty, good
character, and sweetness, she can not keep my mind ever attracted which is always
engrossed in the memory of my beloved Vasavadatta.

The natural unfolding of sequence of events, the life-like portrayal of characters, the
effectiveness of expression, and the accurate assigning of various aesthetics and nuances of
emotions are timeless characteristics of Bhasa’s dramas.

Kalidasa (F1forer)

Kalidasa (~350- 480 CE), ranks among one of the utterly unique dramatists on the stage of
world literature. This admirer of beauty, tenderness, and decorum wrote three poignant

romances — Abhijianasakuntalam, Malavikagnimitram (FTelfaerIeA T a4]), and
Vikramérvasiyam (fasrataeiiaa). His character portrayal is natural, lyrical, and blooming

with ideals. All Kalidasa’s heroes were divine humans (manavadeva - #ATdacd) as the
triumph of life is that man ultimately becomes like God. However, the characters are not
clothed in artificial attires or language inconsistent with their roles. His writing is simplistic
and lucid like Bhasa or Stidraka. It shines with elegance, excellence, compassion, and
charisma, not found in the writings of other playwrights. He has woven man and nature into
the silken rope of rapturous and graceful similes and done equal justice to both human
emotions and nature’s grandeur. The following verses from Abhijiianasakuntalam represent
his poetic fantasies which can be executed by only an extremely diligent, genius and
accomplished playwright. In this verse Kalidasa describes a deer leaping so fast that
according to the poet he is seen more in the air than on ground:

MATTSINERTH FHEIAIAT Teel Seefee:
qRATHe fase: RUAHHATE, $TAT qahra |




cIReiaene: FATAgTHEHRAE: HoTacam
qRAIEICdcare, faafd Sgak Fdepeeat gamta Il ¢l

Oh behold! His neck is bent beautifully as he glances behind, at the pursuing chariot. His
small body shrinks to half with fear as he looks at the falling arrows. The path he takes is
strewed with blades of grass half eaten dropping from his jaws wide open with exhaustion.
He leaps high and often that he appears to be mostly in air and hardly on ground.

AfoTATT AT o&aT daftd |
STATARFHATAT Teholedld dodl

o

forfAg & ALY Huss Al || 2¢ |

~

The lotus though intertwined with the aquatic plant is yet lovelier, the speck, though dark,
heightens the beauty of the moon, this slender maiden even with her bark dress is charming
— for even the simplest of garment enhances beauty of a naturally beautiful shapes.

Temargan T Tt a'gefr UYHAT
EHEEARE &8 7g Folifedsmat: |
I eAEracar: Nl FAHdEaHeRe

9 dedledNeAHR! §dlecd Te] el (1R8]

King Dusyanta addresses the bee “O eager bee, While | know noting about her and still
trying to gather isome facts about her, you lightly touch her quivering eyelid whose outer
corner moves. Buzzing around her ear you are softly whispering secrets to her. While her
hands strike this way and that way trying to wave you off you are drinking off her lips the
nectar of love. you are, indeed, very clever.

With his unique expressive style, he has successfully painted maximal emotions in selected
words. Accomplished in the fine arts and brilliantly using both poetic and dramatic
landscapes to express the depth of human joys and anguish, Kalidasa has ensured
immortality of his works.

Studraka ()

The time and life of Stdraka are not known as there is no direct information available about
him. Stidraka’s Mrcchakatika (The Little Clay Cart) is a clever heroic drama, with excellent
character portrayal and variety, written in simple, direct, and witty style. It is famous for its



breadth of characters and use of wide range emotions from humour to pathos. It is said that

’

Mrcchakatika is based on Bhasa’s incomplete play ‘Daridra Carudatta’.

About intense darkness Vita (fd), a companion of prince, says:

3Telierfaermer A Fgar fafauaeriaies|
IeAIferar™ gfee: fAAiferaar-sRo||

My eyes which are generally able to see everything in the light have been suddenly rendered
powerless due to my entering in the darkness, now even if | try and keep them open, they
tend to remain closed.

In this verse the magic of the figure of speech Utpreksa (3c9&1T) or poetic fancy is
outstanding.

foradia gAtsgenfa a¥diareare os1|
3ECqETad  Efseiqtherar Ird||

Darkness besmears the limbs as it were; the sky is, as it were, showering soot; and vision has
become as useless as the service of wicked master.

In this verse the pervading of darkness has been imagined to be besmearing. Spreading of
darkness has been imagined to be like the showering of soot. This is an instance of poetic

fancy or utpreksha, and not of simile or upama (39&T).

Visakhadatta (fem@es)

Little is known of Visakhadatta except that he was the son of Maharaja Bhaskaradatta
(HATERICA). Visakhadatta’s Mudraraksasa is undoubtedly one of Sanskrit’s greatest dramas.

A political drama full of intrigue and suspense, set in Chandragupta Maurya period (324 —
297 BCE), it breaks away from the tradition of romance and love. It is brilliantly crafted with
plots and subplots of two rival political characters with intelligent arguments on allegiance
and sense of duty. The storyline is complicated but not encumbered. The characters,
dialogues and incidents are ingeniously created, and language is direct, forceful, and clear.

Here are a couple of verses which show poet’s poetic prowess.
ged forefrmftema Stererast
Agdefeata a¢ fazrar gfasar |
AR J faReu=r s A=

Muitsr: adfd werergetgear |[2|



Even a thick-headed minister, coming by a king possessed of heroic qualities, is sure to win
fame. But with the coming of a bad king, even an unerring minister falls, with the fall of king
whose support he has sought, in the manner of a tree growing on the bank of a river.

e FHATHCAR AR
EAGRIAERATA AT g Ed ol e
HAGICHIT dd 9esy AfdHA Teaeuieos:

TN, IR TR HIegTarITe Tl ||28]|

O man of talent, just as elephants deprived of the pleasures of bathing, eating, sporting,
drinking and sleeping according to their liking have their backs swollen on account of the
(constant) furnishing of military accoutrement along with the horses who on account of
being kept bridled and saddled incessantly have emaciated, all through-out (fear of) your
great prowess that has humbled the pride of haughty adversaries.

Bhavabhuti’s (sTa37faY)

After Kalidasa Bhavabhati (~700 CE) is Sanskrit drama’s foremost dramatist. Three of his
works are available today — Uttararamacarita, Mahaviracarita (ﬂélél{ﬂiia), and

Malatimadhava (ATeIATATEd).
Bhavabhuti’s plots are vigorous and interesting with picturesque and poetical descriptions.

He uses poetry and idealism of olden days to bring out the beauty and charm of emotions.
He has great command over rhetoric, characterization, and narration. He tends to over-

emphasize emotions and evoke heart-rendering grief and pathos (karunarasa - S%0R¥)

According to Bhavabhti, karunarasa is the main or most important rasa of the nine rasas.
All other rasas are subordinate or temporary phases heightening the karunarasa.

Legend goes that Valmiki (@Teifeh) uttered the first $loka (&%) out of grief on witnessing

the death of a krauficha (31d) bird, a kind of crane. This verse came out in perfect rhyme

and rhythm.
AT AT 9fasar cadare: meadn: TaAT: |
JoshlafAY=ACHA 3aefl: HHAARIA]

Oh hunter, may you repent for life and suffer, find no rest or fame, for you have killed one of
the unsuspecting, devoted, and loving krauficha couple.



This illustration of karunarasa is seen in the following verse from Malatimadhava where
Madhava is depicting a picture of the world without Malati, who he loves deeply. He is
addressing the sorceress who is about to kill Malati:

...Foﬁ c.ﬁo.

foRTeleh s AXUTIRUT Sletidolats|

3T FEY AATIATAHUTHBTH

STTeolUiRUT SR fqurg sgafdd:||3e| |

This world is creative and full of substance you are engaged in robbing it of its
substance. You are willing to steal the gems of all the three worlds. In this manner you are

making this world devoid of light and making her (Malati’s) relations take refuge in death.
You are also attempting to render arrogant Kandarpa (Kdmdeva or cupid, god of love

devoid of his arrogance. You are indulging in making the creation of peoples’ eyes

fruitless and of no effect. Similarly, you are engaged in the task of converting this
world of human race into a decayed and tattered forest. Why are you doing all this?

And in the verses from Uttararamacarita where Rama is comforting Sita who is feeling
dejected on as all their relatives have departed-

. .
fehcae]Salelioicded Edlcle>THIRY |
Hgehel EATgaeiel Fedariaeedd||¢||

But eternal sacrificial performance restricts freedom. Verily, the householder’s state, in case
of those who have kept the sacrificial fires, is beset with obstacles.

In Uttararamacarita Bhavabhuti’s Rama on having to abandon a pregnant Sita utters in grief-

g @HACART A IAIATR ]
FAfTETfaf: golaeehren@d Eal: ||vu||
God has given my weak body the strength to bear pain and misery and life strikes hard at

the most vulnerable places. In the face of these attacks on vitals my life is behaving

like an adamantine shaft or a thunderbolt.



Perhaps, pathos is the one sentiment that affects a large part of the audience very easily
and deeply. Hence, Bhavabhuti the master of eloquence, gives it an exalted position.

Bharata-Vijaya- Natakam written by Mathura Prasada Diksita in 1937, based on the
situation prevailing before India’s freedom struggle. It was banned by the British
government and re-published after India’s independence in 1947. It chronicles the events
from 1757 to 1947, depicting the oppression and atrocities committed by the British and
portrays the various dimensions of courage and sacrifice, treachery notwithstandind, just
before the period of real onset of the freedom movement.

From Bhasa to modern day Sanskrit drama literature is replete with scintillating gems of
style and compositions.

Besides, those enumerated above, several scholars of poetics wrote commentaries on
Natyasastra and poetics. Significant among these are Harsha (606-648 CE), Udbhata (36<)
(800 CE), Matrgupta (HTH) (842 CE), Sankuka (Qiiﬁ) (842 CE), Bhattanayaka (87g+11ah)
(900 CE), and Abhinavagupta’s Abhinavabharati ((3Tf=aa[d, 31f=TaemRc), which is the only
commentary on Natyasastra available today.

Additionally, there were scholars of multi faceted talents, including those of poetic
criticisms. Significant scholars in the field of poetics include Bhamaha (81THg) ~early 700 CE,
Anandavardhana (3TTeeati=) ~ 820 - 890 CE, Abhinavagupta (1000 CE), Mammata (FFH<)
~1100 CE and Viévanatha (fa#1=12r) ~1400 CE. At the time of development of Dhvani (£af)
principle some important scholars who were engaged in propagating Rasasiddhanta
(TATAEI=d) were Bhatta Lollata (3% eleele) ~700-800 CE, Sankuka (Qi;ﬁ) ~842 CE, and

Bhattanayaka (37g+11dh) ~900 CE.

The commencement of prose literature is considered to have taken place right during Vedic
period. The oldest form of prose exists in Krsna Yajurveda (%01 ?ﬁlﬁa) and Atharvaveda
(37¥9dg). Some portions of Mahabharata and Purana contained prose sections. Yaska’s
(IrE+h) Nirukta (f7%®) ~500 BCE, Patafijali’s (Ic>iTel) Mahabhasya (FgTeTsa) ~200 BCE, etc.
are the ideal examples of Sanskrit prose significant for their elegant style of writing. There is

a great tradition of encyclopaedias and dictionaries in Sanskrit. Nighantus (ﬁEI'Ugr) contain

glossary of Vedic words explained by Yaska in his Nirukta and Niruktas are the oldest forms of
dictionaries and vocabulary. Additionally, there is profuse literature on diverse subjects such

as Kamasitra (<‘=hTF|'\'=I:>r) ~200 or 300 BCE, on the science of love or erotic science, Canakya’s

(TTUTEF) Arthasastra (317IM&) ~400 BCE, an extremely authentic account of governance and



polity and medical texts such as Carakasamhita (T¥&dfgdr) ~300 BCE and Susrutasamhita
(GHTETRT) ~400 BCE.

Gadyakavya (ITIh1cy)

As compared to poetic literature less work was done in prose literary style. Sanskrit
Gadyakavya can be classified as two types — ‘Katha (2T)’ and ‘Akhyayika (&) . Katha

is a purely fictional or imaginary story where the hero or any other person can narrate the
story. ‘Akhyayika’ is based on historical narrative where the narrator is the hero or main

character. Prominent Gadyakavya works are Subandhu’s (§s=¢¥]) Vasavadatta (ar&dedr) ~700
CE, Banabhatta’s (ST0T81g) Kadambari (#Eel) and Harsacarita (8¥afRd) ~700 CE, and
Dandin’s (98s1) Dasakumaracarita (eRIfARTRE) ~700-800 CE.

Subandhu’s Vasavadatt3 is a love story composed in the ‘gaudt (31131) style which is a form of
graceful and spirited poetic style. The slim plot is embellished with many forms of figures of

speech. His compositions are replete with figure of speech - Slesa (&) or paronomasia, with
double or triple entendre. He uses other figures of speech such as Virodha (fa3rer) or
antithesis, Yamaka (J#e) or repetition, Atiayokti (37far2raIfwh) or hyperbole, and a Anuprasa

(37]9TH) or alliteration abundantly. The descriptions of charms of nature, valour and beauty

are luxuriant and detailed.

Banabhatta’s Kadambart is an intricate elaborate love story across several births. Kadambari
has the power to pull one into its fantastic and unreal world. This composition could not be
completed by Banabhatta himself. The works of Banabhatta, by virtue of his powerful
elaborate descriptions and creative talent are considered as standard style of prose.

Dandin’s Dasakumaracarita is an akhyayika which describes the exploits of eight princes. The
stories of two remaining princes are probably added later by another author in the prelude.
This lively story reflects on the degenerate social conditions of the times and is rich in variety
of episodes and interesting characters — unscrupulous rogues, rascals, hypocrites, and frauds.
It has a satirical thread and with accurate observations and detailed characters the narration
is fast paced and sprinkled with humour and wit.

Prose writers belonging to later period are Dhanapala (8<79TeT), Vamana bhatta bana (aTdeT
#g &T19T) ~1000 CE, among many others.

Ambikadatta Vyasa’s (3ifderga eamd) -1858 -1900 CE- Sivaraja Vijaya (f/axrer fae1) has a
special status among the modern prose compositions. This composition narrates the revolt
led by Chhatrapati Sivaji (a4fd foramsi) against Mughal empire’s rule and atrocities. This

tale of history is considered to have heralded a new era of Sanskrit literature with it engaging



narration, exciting visual description, and sophisticated use of figures of speech and poetic
expression.

ufeifasafa sfasafa gusnrd srearesafa sfisafa ggeer: |
T fafeaafd sREa 3% &1 god ged Afdsll I 3eier i

While drinking honey, the bee forgets that it is now evening, and lotus shrinks when the sun
sets. The trapped bee thinks that it will come out in the morning, once the lotus blooms again.
At that time, an elephant comes and plucks the lotus from its pond. Now, this lotus will not
blossom again and hence the bee is trapped forever.

Vishnu Vallabh Shastri wrote a biographical novel or kddambari entitled Sriratnacaritram
(#R@aR=Fd) which was published in 1962. This was edited by Late Govind Narahari

Vaijapurkar and Shankar Gopal Nene.

Besides, compositions are also available in the form of didactic fables (Nitikatha sfifaerem)
which are Popular tales (Lokakatha wlereram). Nitikathas deliver the practical teachings
through short, pithy stories with animals and birds as characters. Paficatantra (95dd+) and
Hitopadesa (f@didcer) are works on Nitikathas. Lokakathas are popular tales where the aim is

to entertain, and the characters are humans. Brhatkathamaiijari (Wﬁlﬁ) is an ancient

collection of such folktales.

The tradition of essay writing in Sanskrit commences in 1900 CE. The first essay writer was
Pandit Hrishikesh Shastri Bhattacharya. Collection of his essays have been compiled in a book

entitled Prabandhamafijari (Fs=ad5a1i1). There are several others such as Prastiva Tarangini
(IEATaR3frof) by Charudatta Shastri (1900 CE), etc.

Khandakavya or Giti kavya (fIfcr Fred) are smaller poems as compared to Mahakavyas. They
handle a single topic or subject. In composition of Khandakavya, the poet is free of the rules
of poetic composition. The form of expression is individualistic and independent in their styles
of composition, making them pleasant and popular. The doyen of composers of this format
of literature was indeed, Kalidasa. His Meghadita and Rtusamhara are very widely known
compositions.

Rtusamhara, Kalidasa’s earliest composition, describes the six seasons through the
experiences of two lovers in each of the seasons. The poem echoes with his pervading love
and accuracy of observation of all aspects of nature. Meghaduta, also a small poem is the



story of a Yaksa (J&T) trying to send a message to his beloved through a cloud. With

Meghaduta, Kalidasa created his own genre of poetry. It is one of Kalidasa's most popular
poems and truly incomparable in its lyrical sweetness and intricacies of emotions.

Some other small poems are Ghatakarparakavya (G€&URahIed) by Ghatakarpara (8€&tR),
Nitisataka (IfIcTeh), Srmgarasataka (¥aTReIA) and Vairagyasataka (RIEIeATH) by
Bhartrhari (H?-‘Ic'efﬁ') ~700 CE, Amarusataka (31H%Idh) by Amaru (3H®) before 1300 CE,

Vikramamkadevacarita (fashHaThcadikd) by Bilhana (fSegoT) ~1076-1127 CE, Gitagovinda
(3raamfa=g) by Jayadeva (S/I¢d) ~1200 CE, Gathasaptasati (IMATHALCT) by Govardhanacarya
(AMaefaTard) ~1200 CE, Pavanadita (9deigq) by Dhoyt (&) ~1220 CE, Bhaminivilasa
(FTfANTaed) by Panditaraja Jagannatha (9f08cRIeT STETe=IT) ~1700 CE. There are several

other small love- poemes, religious and devotional poemes. In this category there are collections

of some beautiful verses entitled as Subhasita (anmﬁ?r).

There is another segment of historical poetry. Among these composers there were
Banabhatta (dT0T87g), Vakpatiraja (9TeFdfckTeT) ~700 CE, Padmagupta (93]H) or Parimala
(af#Ter) ~ 1005 CE, Kashmiri poet Bilhana ~1085 CE, also Kashmiri poet Kalhana (eg0T) ~1200
CE. Kalhana’s Rajatarangini (RTsTaRaferoM) is a famous historical composition.

Literature represents various dimensions of contemporary society. Good literature

manifests sublime aspects of a civilization. It has been observed the world over that in most
languages, poetic compositions preceded prose writings. In Vedic language exalting Rgvedic
revelations set the trend for beautiful poetic collections. Then followed a plethora of poetic-

prose compositions — other Vedas (dg), Mantra Sarnhitas (He &fgdT), Brahmanas (STE0T),
Aranyakas (371RU3), Upanisads (mﬁwa), Ramayana (YTATAUT), Mahabharata (HgTHRd),
Puranas (ERFUT), Mahakavya (Hglehicd), Kavya (shled).

Campd literature is a specific form of composition where poetry and prose are interwoven.
It consists of elaborate composition with a coherent plot by a single author, wherein the
same subject continues through alternating prose and verse. Campu is a feminine word and

is derived from ‘Chap’ (89) root which means to move or to go with ‘v’ (F) suffix.

Sanskrit rhetoricians have defined Campi as an admixture of prose and verse. According to

Dandi (gus) (6t CE)
MEIICITHAT it TYRATHENI |



Campu can be defined as a poetic composition consisting of a mixture of prose and verse
employed indiscriminately and having for its subject matter topics dealt with in Gadya

kavya (3T pred) and Mahakavyas. However, due to absence of clarity in the peculiarities

and characteristics of this form of literature, there appears to be total absence of an
absolute and perfect definition of Campda.

Generally, a Campu has more than 50 percent verses and the remaining prose. In Campu the

verse is not a peg on which the prose is hung but serves the purpose of woof (vastra-d¥d) in

which the prose is the warp (tana- dTsT). The verse is not specifically reserved for expressing

a specific or important idea but used along with prose for narration or description. While
prose is the natural form of expression, Sanskrit literature particularly uses verses to
emphasize a certain point. There is some resemblance in drama and Campu literature as
both have prose and verse. However, Campu is narrative in form whereas drama is
conversational and performing. Campu composers have dealt with a variety of themes and
subjects from flora fauna to human civilisation.

From the available evidences, it appears that Campu-like format is quite ancient. Jatakamala
(STTeRATET) (~4™ c. CE) is the earliest available work having close similarity to Campd style
and can be treated as an independent Campu. The first known Campi work dates to 959 CE,
Nalacampu (TeTFq) by Trivikramabhatta (ﬁﬁwar@'). Rastrakuata (W) dynasty ruled a
large part of the Indian subcontinent from 6-10™" centuries CE. Under the liberal patronage
of Rastrakuta kings, Jain mathematicians and scholars contributed important works in

grammar, prosody lexicon, logic and geometry in both Kannada and Sanskrit languages.
Trivikramabhatta was a protégé of Rastrakuta king Indra. He is credited with composing the

first epic in Campi style — Damayantikatha (GHIeciIhT) or Nalacampi, which throws light
on the social milieu of the times. A few years later, the Adipurana (3-ﬂﬁ'EISTUT) and
Pampabharata (9TFI3Id) of Pampa (9TF9) were composed in Kannada in 941 CE.

Somadevasiri’s (BTHGIHR) Yasastilakacampt (TRITEdeleha#q) (1000 CE) is another literary

masterpiece. Though written by a Jain scholar, the universality of his approach to human
weakness and atonement made this socio-religious romance quite popular.

The maximum number of Parinayacamp (Qﬂ'ﬂﬁlii'ﬁ[) have been composed during the
period of Krsnadeva (s0Ted), King of Vijayanagara (fas@=19R) (1509-1530 CE). Some
prominent works include Bhaismiparinayacamp (Sﬁ'@ﬂ'qﬁvl'q?ﬂx[) by Ratnakheta Diksita

(TceTd@e GIfa8Td). Recently, a critical edition from the mss, with elaborations in English and
Hindi, along with literary criticism by Shankar Gopal Nene has been published by National
Manuscript Mission, New Delhi. Ramayanacampu (TFFI'I?II'Uﬁi'E[) by King of Dhara nagari, Bhoj
(4TRT 19T, 871aT) (1018-1063 CE) was another landmark work.

The following verses are some illustrative examples which manifest the prowess of the
author of Bhaismiparinayacamp in the use of figures of speech:



Verse 5 is a striking example of Udatta (3€1T) figure of speech which describes supermundane
prosperity or an action that is represented greatly collaterally to subject at hand.

Cae gt tieh THc Tl TETGT: T |
AR e eI fegera off ey e | |
aifa=ar: 9uH qaﬁngUi I TIT HRAT|
TSHTSTAIRATHITE fae faeardenttct: el | |

In creating suggestive poetry, the lustrous sayings, and poems of poet Ratnakheta Diksita
have surpassed the sweetness of nectar and have rendered sugar in mere sand-grains. This
poet was selected by the Goddess of knowledge even before his thread ritual. He is
conversant in six different languages. His fame and lustre are world renowned.

In the above verse, 3TgdT: T3 T G R AT fagerd - this portion exposes the traits

of Udatta figure of speech. Vibhavana (fd#1asT) or peculiar causation consists in the
mention of the effect. This verse also exposes exquisite attributes of all the three
excellences — Prasada (991€) (lucidity), Madhurya (HTEI&') (sweetness of diction) and Ojas

(31519) (floridity).

Another appropriate example of Prasada, lucidity or easy reading, is the following verse
which also contains attributes of Madhurya or delectability and floridity:

cleaafafeamdafaeer ArsgafaanTe:|

faafATpeigaidasly aeHeREcHT:||
T ddedeAaal I: Fifdseed faaterd|
el oo g TE@WeATEAT 4 FHid: doad |[&]|

Ratnakheta Diksita, the poet, is full of lustre like a lamp by day, sported on the back of an
elephant. He is conversant with Advaita Vedanta, one of the six principal Darsanas or systems
of Indian philosophy. He has a God-gifted talent of composing poetry. He is like the moon,
spreading splendour over the ocean of the clan of Vishvamitra. He has mastered all the Vedas
and all the systems of Tantra. He is an Agnichit, i.e. one who is entitled to keep sacred fire at
home. He has performed the Visvajit sacrifice and has generously donated all his riches. He is
son of Laksmidhara, adorned with the above attributes.

A fine exposition of Aksepa (31T&19) figure of speech, wherein something desired to be said is
suppressed for purpose of conveying a special idea, is seen in the following verse:



ARTEN TogArsf™ & A T@EaT 0T |

dfeaaaYar I SRIFafedr:|[22] ||

Jarasandha (SRTH+Y), although a great King of Magadha (HT€I), generally did not fight in the
battle. It is strange. This strangeness or contradiction is dispelled by interpreting the
expression SRIFHTEd[: as follows: The demoness Jara joined the two parts of the body

of Jarasandha as he was born as two separate body parts. Another meaning is as follows:
Although expert in singing encomiums a great ballard or a swan did not sing or coo. He
could not sustain himself in the battle due to the reason that his body organs were worn out
due to old age. (Verse 119)

In fact, Jarasandha did not run away from the battlefield, despite being old. This is what the
poet is really intending to convey. But instead he hints at the fact that demoness Jara had
joined two parts of the body of Jarasandha when he was born to his parents and was cut
into two pieces and thrown out. This is Aksepa figure of speech.

The Bhaismiparinayacampd is replete with such figures of speech.

In Kerala, Campds are popularly known as Prabandha (9€¥I) which means ‘strung together
in beautiful form’. It must have come traditionally from the Cakyars (actors). Eventually,
original creation replaced the borrowed ones in Sanskrit and became enriched in

Malayalam. Similarly, Campus have been composed in Telugu, Prakrta (9Tehd), Magadhi

(ATITET), and Marathi. However, Campi did not receive much credence outside South India
in general and Kerala in particular.

The inclusion of all genres and works, is beyond the purview of this narrative. The sheer
volume of Sanskrit literature is monumental. Pages can be filled with just the names and
genres and sub-genres of the compositions and yet the full import of its magnitude could not
be appreciated. One can only marvel at the creative and ingenious use of expression and
rhythm to create masterpieces ranging from brilliant to elegant, copious to pithy, overt to
subtle, suited for every mood and taste. The great poets and composers with their command
of the language and dexterity in its usage have created treasures which have enriched the
world literature and remain unparalleled and timeless.



